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 Entrapment

Opening: Saturday 20 May 2006, via Arco dei Becci 1, 6pm to midnight

Until 2 September 2006, Tuesday–Saturday, 2–7pm 

The title of Moataz Nasr’s solo exhibition at the Galleria Continua is Entrapment. With this new group of works, the Egyptian artist confirms the artistic sensibility and the maturity of his reflection on the delicate relationship between the individual and society. Grasping elements of universality in his everyday experience, Nasr deals in a complete and intense way with aspects of the manipulative power of the mass media, of traditions and of the deformed recognizability of the individual in the face of the power of images. The artist links the use of materials, which range from the utterly simple to the highly sophisticated, to his capacity to create dialogues and references from one work to another, through a conceptual progression within the narrative plot of the exhibition. 

 
In the centre of the Arco dei Becci gallery is The Illusion, a video installation specially conceived for the space. Thirteen cats that seem to represent the different cultures of the world are arranged on the floor. Stock still and dumbfounded, they stare at the enormous shadow of a tiny fishbone projected on the wall. The compositional structure of the work recalls Tabla, the work Nasr showed at the Venice Biennale in 2003. But if in that case the relation between music and drums could be viewed as a metaphor of the relation between government and governed, in The Illusion Nasr explores another power situation: the power exercised by the media, the social pressure it exerts and its capacity for mental manipulation and conditioning, which leads the individual from a state of indifference to an impotence and passivity that forms part of the system. 

Another new work is Insecure, which consists of 5 large photographic prints made with a very special sun printing technique. Nasr comments: “I’m using a very ancient method for producing images that no one uses any more, it’s called ‘Van Dick’ or ‘Sun Print’”. The negative is transferred onto drawing paper treated with an emulsion and exposed to the sun until the image begins to develop. Only then is the photo processed with industrial chemical elements. This method enables the artist to personally control every phase of the work, guaranteeing the originality and distinctiveness of every photo. The subjects of these photos are Middle Eastern faces reflected in the water, portraits of people but also portraits of a society. Insecure develops a central theme in the poetics of the artist: human insecurity, the instability of our existence and the impossibility of recognizing and being ourselves. In The Water (2002), a video installation that is conceptually and aesthetically akin to Insecure, we are able to recognize our identity for just a brief instant, like when someone treads on the reflection of our face in the shimmering surface of a puddle. The constant movement of the surface makes the image unstable and unrecognizable. 


Rounding off the exhibition is Man Made, a new installation of wall sculptures and photographic diptychs. These depict men and horses that seem subjected, equivalent and to have interchangeable roles, masks that preclude the possibility of seeing and speaking. The artist’s focus shifts here to a political dimension, stressing the human inability to relate in a concrete and active way to the political and state system.

Moataz Nasr was born in Alexandria, Egypt in 1961. He lives and works in Cairo. The need to be part of a precise geopolitical and cultural context and to maintain strong ties with his roots is a fundamental aspect of Moataz Nasr’s life and work. The media he draws on most frequently are installation and video installation, which he uses to offer a reading of the complexities of Egyptian life. Works such as The Sky (2000), An Ear of Mud Another of Dough (2001) and Tabla (2003) are based on ancient proverbs and feed off sun and Islamic culture to build bridges towards other cultures. Lyrical but also lucid and objective, Nasr’s work explores human weaknesses, power relations and the relationship between high culture and popular culture.  


Moataz Nasr has contributed to many important international art events, including the Venice Biennale (2003), the Seoul Biennial (2004), the Sao Paulo Biennial (2004), the Yokohama Triennial (2005) and the group shows Arte all’Arte (San Gimignano, 2004), Le Opere e i Giorni (Certosa di Padula, 2004), Africa Remix (Dusseldorf, Kunst Palast, 2004; Hayward Gallery, London, 2005; Centre Pompidou, Paris, 2005; Mori Art Museum, Tokyo, 2006) and Ghosts of Self and State, Monash University Museum of Art, Melbourne (2006). 
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