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YAN LEI

Dogzstar project
Opening: Saturday 24 November 2007, Via del Castello 11, 6pm

Until 2 February, Tuesday and Saturday, 2–7pm

Saturday 24 November 2007, Piazza Duomo 14, 5pm

Presentation of the video Yan Lei & Brain Failure at the Teatro dei Leggieri with the participation of Pier Luigi Tazzi

Galleria Continua is pleased to announce Dogzstar project, the first personal exhibition in Italy by the Chinese artist Yan Lei.

Continuing the series of works entitled Super Light which he began in 2000, for this exhibition Yan Lei has produced a series of new oil paintings on canvas that are a continuation, in ideal terms, of the artist’s experience at the 10th Biennial of Istanbul. Yan Lei was invited to take part in his capacity as the manager of the Chinese punk rock group Brain Failure, presenting their music in a lively open-air concert. The Dogzstar project reevokes some of the moments of that concert in pictorial form.

The focus of his works are subjects forming part of his everyday life, the people he meets, the objects he uses, the landscapes he sees, situations he finds himself in and images deriving from television and the media. Everything that strikes or concerns him is interpreted afresh through his pictorial practice.

A distinctive feature of the artist’s style is his use of photography. In the past, when his output was more performance-based, images simply provided a record of work that would otherwise have disappeared. Then, from 1998 onwards, images began to have a greater importance, becoming a fundamental tool in the creative process. Through painting, Yan Lei interprets a reality such as that of art installations, previously experienced through a camera lens and captured in a snapshot, constructing a detached relationship, an objective exchange with the world. But while the photo is a quick memory of the art and of reality, a much greater amount of time is required to reproduce that image on canvas. The mechanical aspect that can be discerned in the finished work is the result of using, after having taken the photograph, a software programme that accentuates and differentiates the isometric lines of the photographic image, distinguishing them into zones of colour. The canvas thus ends up as a physical map of the original work.

Yan Lei destructures images, crushing, destroying and dismantling them, then rebuilds a new reality and expands their potential. Through the use of colour, which carefully follows the isometric lines, the artist manages to give three-dimensionality and reality to the image. Although in formal terms Yan Lei’s work is perceived as painting, in actual fact it is the result of an elaborate process that has led to a reinterpretation of the artistic and physical reality of the subject.

Yan Lei was born in 1965 in the province of Hebei, in the People’s Republic of China. He divides his time between Beijing and Hong Kong.

His approach to art is markedly conceptual and employs a range of media. His performances and video works are often incisive attacks on the so-called constituted order. In 2000 he began a series of new works entitled Super Light, and from the very beginning it was apparent that it is an endless series. Different images linked to each other in a sequence that is chained together by colour, which is repeated in the transition from one painting to another. Different images that are combined into new realities and combinations: the austere interior of the Pantheon, an alluring woman who looks like something out of the advertising pages of a glamour magazine, the profile of a sword, the image of the Buddha between concentric circles, and so on.

In the series of acrylic paintings entitled ‘Are You Among The Invited To The German Exhibition’, Yan Lei denounces the contemporary art system in China. His work is a constant reflection on and questioning of the nature of art and the artist.

Yan Lei has shown his work at a range of important art events, including the 10th Biennial of Istanbul, Turkey and Documenta 12, Kassel, Germany in 2007; Art 37 Basel, Switzerland and MOCA Envisage, MOCA, Shanghai, China in 2006; the 50th Venice Biennale, Italy and Alors, la Chine, Centre Pompidou, Paris, France in 2003; Cidades, the 25th São Paulo Biennale, Brazil and Pause, the 4th Gwangju Biennale, Korea in 2002.
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