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PASCALE MARTHINE TAYOU

JUNGLE FEVER 

Opening: Saturday 9 February, 2008, Via del Castello 11, 6pm–midnight

Until 3 May 2008, Tuesday–Saturday, 2–7pm

JUNGLE FEVER FOREVER  
a long-hidden secret…

a preventative and healing treatment against the pain of the soul,

a vagrancy cream effective in the event of emergency,

a masturbation that sweetens the soul,

a plastic product issued free and used globally,

instructions for use and dosage to consult everywhere as required.

JUNGLE FEVER

like a fish surveying the fauna from above,

like a wild animal above the aquarium of the globe,

like a strange man in the depths of the urban flora,

discover and dwell in the entrails of the mystery of the human jungle,

zoom in on the remedy of the village of the unknown,

shed light in the area of the orgasm,

offer my codes to your heart and explode our joy in the space of the show

FOREVER

these distant forms in my memory arouse my curiosity to see you differently,

to go towards those places that conceal so badly the souvenir novel of our shared nostalgia,

these villages that are our origins here where we find ourselves now to dream of our lost orgies,

in this countryside where our beliefs seem so illogical,

our appearances so approximate, just like our anthropological research.

Make the evolution of the species an instrument from the rational to the irrational,

enjoy the beauty offered to us by this night of misunderstandings,

consume this panacea without moderation,

simply JUNGLE FEVER FOREVER!

Pascale Marthine Tayou,

Gent, 14/01/08

With these words Pascale Marthine Tayou introduces Jungle Fever, his new solo show for Galleria Continua, where besides a series of recent works he is also showing some that have been conceived specifically for the large exhibition spaces in the former cinema/theatre of San Gimignano. 
The exhibition, which comprises a rich body of work, reveals many of the salient features of Tayou’s output, such as the redefinition of post-colonial issues through the lens of his European experience, the analysis of contradictions in identity created by globalization and his reflections on a series of themes relating to immigration, the role of the individual and national and cultural identity. 

A tireless traveller, Tayou continually draws inspiration from his modus vivendi to give life to a very singular form of ‘artistic nomadism’. His nomadic bent also emerges in his choice of materials: off-cuts, detritus, urban rubbish and everyday objects that often come from the place where he happens to be working. Through the “retranscription” – as the artist puts it – of these waste materials, he creates installations pulsating with energy and colour. Thus repositioned, the objects delimit a new and different space, a free platform open to engagement and exchange. 

The sculptures Le cercle de la guerre, Le cercle de la paix and the one exhibited in San Gimignano, Le cercle de la vie, can be defined as a ‘place within a place’. Tayou dwells on the themes of war, peace and life, offering us a kind of neutral and itinerant territory: three circular spaces delimited by a composition of silk scarves in three colours, black to represent war, white to represent peace and red to represent life. 

In Tayou’s work there are frequent references to African culture, as manifested by the series of totems in the exhibition, which are made from crystal and completed with bizarre decorative items (feathers, jewels, seeds, fabrics and so on). These vaguely ironic-looking figures stage what in the Western imagination is African exoticism. The cultural mimesis practiced by Tayou starts with tribal identity and offers a reading of these characters from a contemporary and global perspective. Sophisticated and highly colourful, the totems represent a bridge between spirit and matter, a fluid space where cultural and geographic boundaries are erased, speaking to of sacredness and life. 

The former stalls area of the gallery houses a large installation entitled Human Being, which evokes the atmosphere, sounds and traces of distant places. A large number of small huts, which appear to form a village, draw attention to the theme of the home and of dwelling. Video screens on the walls give the illusion of windows and doors one can look out of to see and hear images and sounds from a disparate range of places around the world (Cameroon, Taiwan, Japan, Italy, etc.). 

Rounding off the show are a number of new works: compositions of white and coloured chalk and a series of drawings on carbon paper mounted in back-lit aluminium boxes, a further sign of the artist’s versatility.

Pascale Marthine Tayou (born Jean Apollinaire Tayou) was born in Yaoundé in Cameroon in 1967. He began his career as an artist in the 90s, when, having abandoned his studies in law, he changed his name, taking a double name in the female form: Pascal(e) Marthin(e). Exhibitions in Cameroon were soon followed by shows in Germany, France and Belgium, the country where he currently lives.

His work, like his name, is deliberately mobile, elusive of pre-established schema, heterogeneous. It is always closely linked to the idea of travel and of coming into contact with what is other to self, and is so spontaneous that it almost seems casual.

The objects, sculptures, installations, drawings and videos produced by Tayou have a recurrent feature in common: they dwell upon an individual moving through the world and exploring the issue of the global village. As Philippe Pirotte put it in an extensive critical essay published on the occasion of Tayou’s solo show at the MACRO in Rome, in the work of Pascale Marthine Tayou “the principal points of reference are the city and the village in relation to the idea of the home and of dwelling. The search for shelter as a fundamental human need (Brazilisme, 2001; Game Station, 2002; Egge@connectingCity2, 2001) is often combined with a reflection upon the way in which eating is a predominant social event in different cultures (Le menu Familial, 2002). And besides this we find the predominant position of football as a global language, as the possibility of finding shared ground between personal histories, cultures and nationalities (My Happy Foot Ball – Food Bowl, 1999; Cameroon Embassy, 2001). Finally, what has become predominant in his more recent works is a stance towards (and in relation to) a world infested by means of communication, in addition to a fascination with its products as primary materials: screens, digital cameras, laptop computers (Game Station, 2002; Happy Bird-day, 2003).” 

Tayou has contributed to a number of major international exhibitions and art events, such as Documenta II (2002) and the Biennials of Istanbul (2003), Lyons (2005), Venice (2005) and Havana (2006), and has shown his work in museums around the world. In recent years he has had solo shows at the MACRO (Rome, 2004), S.M.A.K. (Gent, Belgium, 2004), MART (Herford, Germany, 2005) and the Milton Keynes Gallery (Milton Keynes, UK, 2007).
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