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JORGE MACCHI and EDGARDO RUDNITZKY

The Singers’ Room

Opening: Saturday 9 February 2008, Via Arco dei Becci 1, 6pm–12 midnight

Until 3 May 2008, Tuesday–Saturday, 2–7pm

The work presented at Galleria Continua by the Argentinean artist Jorge Macchi and the composer Edgardo Rudnitzky is called The Singers’ Room. 

Regarded as one of the leading figures on the Latin American art scene, Jorge Macchi came to the attention of the Italian art world thanks to a performance entitled L’ascensión (2005), which he realized at the Oratory of San Filippo during the 51st Venice Biennale, contributing as a representative of the Argentine Pavilion. He returned to Italy the following year with a major exhibition project, Due volte nello stesso fiume (Twice in the Same River), which he showed exclusively at Galleria Continua. 

Through until March of this year the Blanton Museum of Art in Austin, Texas is hosting The Anatomy of Melancholy, an exhibition of more than forty of the most important works produced by Macchi since the beginning of the 90s, drawn from public and private collections in South America, Europe and the US. Curated by Gabriel Pe'rez-Barreiro and presented for the first time at Porte Alegre in Brazil during the Mercosul Biennial, in May 2008 the show is due to travel to a major European venue, the Centro Galego de Arte Contemporáneo in Santiago de Compostela (Spain). 

Music is undoubtedly one of the central elements in Macchi’s work. Sometimes it simply takes the form of a sound presence, while on other occasions it is a full-blown visual reference, as is the case with The Singers’ Room, the installation on show at San Gimignano. Exhibited for the first time in 2006 at the University of Essex in England at the conclusion of an artist’s residency at the AHRC (Research Centre for Studies of Surrealism and its Legacies), The Singers’ Room represents a fresh example of Macchi’s fruitful collaboration with the musician and composer Edgardo Rudnitzky. 

The installation consists of 4 large glass panels hung at set distances from each other and equipped with a special device (whispering windows) that essentially transform the sheets of glass into speakers. This is not the first time Macchi has used glass, which he chooses for its intrinsic properties: transparency, extreme fragility and its capacity for reflection when it comes into contact with light. 

Appearing and disappearing, presence and absence – these are recurring dualities in the artist’s work, and they are also the distinctive features of this installation. The lines of text on the ‘sheets of glass’ are those of ‘Goodbye’, a short but intense poem by the Uruguayan poetess Idea Vilariño. Macchi and Rudnitzky have retained the original pyramidal structure of the poem but deny a complete, narrative reading of it in favour of a phonetic ‘representation’ that emphasizes the sense of loss evoked in the poem.

Light and sound are inextricably bound up together in The Singers’ Room. As each letter appears, so too does a sound, which is propagated in the room and sounds like the hypnotic song of Sirens. 

Jorge Macchi was born in Buenos Aires in 1963, where he still lives and works today. 

There are no pre-determined stylistic features in Macchi’s work. Simple, everyday objects are used as free instruments, and he employs a range of media including installation, video, painting, photography and collage to reflect upon concepts such as fate, possibility and violence. His work is consistently rigorous, precise, crystalline and with absolutely no superfluous frills. Lying on the edge between the ephemeral and the permanent, Macchi’s work succeeds in capturing the essence of what lacks solidity. 

  He has exhibited extensively in both personal and group shows, including: Brave New World, curated by Y. Raymond, Walker Art Center, Minneapolis, USA (2007); Light Music, in conjunction with Edgardo Rudnitzky, University Gallery, University of Essex and Firstsite Gallery, Colchester, UK (2006); 51st Venice Biennale, Argentine Pavilion and The Experience of Art, curated by Maria de Corral (2005); Farsites, Insite, Tijuana-San Diego (2005); São Paulo Biennial (2004-2006); Le 10Neuf, Centre Regional d'Art Contemporaine Montbeliard, France (2004); 8th Istanbul Biennial (2003); MUHKA, Museum of Contemporary Art Antwerp (1998).

In 2001 he won the Guggenheim Foundation Fellowship with the project ‘Buenos Aires Tour’. Upcoming exhibitions include Agite antes de usar, itinerant exhibition, Yokohama Triennial, Japan (September 2008); the New Orleans Biennial (November 2008). Jorge Macchi’s works are held in important permanent collections: Museum of Modern Art, Buenos Aires; The University of Essex and Tate Modern in the UK and the MUSAC in Spain.

Edgardo Rudnitzky was born in Buenos Aires in 1956. He lives and works in Berlin. 

A composer and musician of international standing, Rudnitzky studied composition, musical analysis and morphology with Carmelo Saitta, Gerardo Gandini and Enrique Belloq. He has compsed music for important theatrical works, ballets and films. He has worked together with Macchi on a number of occasions since 1998.
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