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SABRINA MEZZAQUI

Mettere a dimora 

Opening: Saturday 20 September 2008, Via del Castello 11, 6pm – 12 midnight 

Con lievi mani, Via del Castello, 11, 7pm 

Performance directed by Cesare Ronconi (Teatro Valdoca) 

with Silvia Calderoni, Gaetano Liberti, Muna Mussie and realized by Debora Domenichelli and Patrizia Izzo

on the basis of works by Sabrina Mezzaqui. Music by Dario Giovannini 

Until 15 November 2008, Tuesday–Saturday, 2–7pm

Mettere a dimora is the title of Sabrina Mezzaqui’s new solo exhibition for Galleria Continua’s exhibition space in San Gimignano. Besides presenting a series of new works, the project also sets out to traverse the historic memory of the place housing it by restoring the stalls area of the former cinema and theatre to its original function, enriched, on this occasion, by the interweaving and superimposition of different artistic languages. Sabrina Mezzaqui’s work combines with that of TeatroValdoca, giving rise to Con lievi mani, a theatre performance directed by Cesare Ronconi, which will be performed on the evening of the show’s inauguration.   

In this collaborative project with Sabrina Mezzaqui, Teatro Valdoca reaffirms its interest in an interdisciplinary approach by engaging with and interpreting the artist’s work. A text by Cristina Campo published in the volume Gli imperdonabili (Adelphi, 1987) provides the title for the performance, which the director introduces as follows: “break the narrow circle of one’s thoughts; sink into someone else’s artistic space; manage to populate it with suitable creatures; restore the dynamic spirit of every work; at the end start everything again, like in a dream, behind time.”
The clothes worn by the actors, which are interpreted through their body gestures, the music and the acting, are realized by the artist in keeping with the style that has always distinguished her work: flowers and leaves woven into impalpable cloaks; diaphonous veils of words consisting of a passage from the Gospel; thoughts that crystalized during a walk and that come together to form a dressing; and the lines of a poem by Mariangela Gualtieri that unfold into a delicate skirt shape.

There will be a live performance on the day of the vernissage only. Subsequently, viewers can see a video of it. 
The title of Mezzaqui’s exhibition is a metaphor of a way of proceeding, of a method, of doing. Mettere a dimora is a gesture, a verb, a way of approaching the world and life.

Mettere a dimora is also one of the new works in the show: an Italian expression associated with the entry pianta-piantare, in which mettere a dimora (“to bed”) often appears. The illustrated plates of the dictionary acquire life, and plants grow out from the pages of the book, occupying the surrounding space in a disorderly fashion.  

A number of subtle references inform the different works: colours, motifs and subjects recur and are repeated, and each work encapsulates the others, creating a kind of fluid continuity.

“With a light heart, with light hands…” The rhythm of a pure life is based entirely on this light music… a thousand vanishing points towards the realm of supernatural beauty… where taking and leaving are one and the same ecstasy.” These are the words of Cristina Campo, and the same sensibility can be found in the artistic practice of Sabrina Mezzaqui and the works presented in this exhibition.

Sabrina Mezzaqui was born in Bologna in 1964. She lives and works in Marzabotto. 
“Sabrina Mezzaqui manages, through a reflective process of self-imposed discipline, to revitalize and express in concrete images and objects the essential detachment from words. The principle of distance, cultivated in the secret rooms of an intimacy that is reflected in her life choices and her periods of isolation and “suspension”, reverberates in a practice – as minutely detailed as it is compulsive – where construction and deconstruction succeed one another. What emerges in all her work, governed as it is by the unwritten rules of a relationship with the world filtered through a literary and diaristic dimension (like a constant background sonority), is the magical concreteness of doing and of a highly concentrated and iterative manuality which is seductive in its meticulous adherence to the apparent simplicity of a sign (or gesture) immersed in the temporal suspension of the ritual. It is almost a way of exorcizing the ineluctability imposed by external, exterior rhythms while, at the same time, being an evocative reference to the “feeling” of memory” (Sabrina Mezzaqui, Gli Ori, 2002). 

Sabrina Mezzaqui has shown her work in many group exhibitions in Italy and abroad, including, in recent years: The Bearable Lightness of Being-The Metaphor of the Space, curated by Lorand Hegyi and Davide Di Maggio, Palazzo Pesaro Parafava, Venice (2008); Mediterraneo 2008-Perna Foundation, curated by Manuela Annidali, Villa Rufolo, Ravello, (2008); 15° Quadriennale d’arte di Roma, Palazzo delle Esposizioni, Rome, (2008); Gli artisti della collezione ACACIA, Palazzo Nicolosio Lomellino, Genoa, (2008); Micro-narratives, Tentation des petites réalités, curated by Lorand Hegyi, Musée d’Art Moderne, Saint-Etienne (F) (2008); Libero libro d’artista libero – IV Biennale del libro d’artista, curated by G. Maffei and E. De Donno, Spoleto-Foligno, (2008); Una storia privata. Fotografia e arte contemporanea nella collezione Cotroneo, Museo Carlo Bilotti, Rome, (2008); La parola nell’arte, MART-Museo di arte moderna e contemporanea di Trento e Rovereto, Rovereto (TN) (2007); Italian Genius Now, curated by Marco Bazzini, Museum of Fine Arts, Hanoi (Vietnam), (2007); Artempo – Where Time Becoms Art, Palazzo Fortuny, Venice, (2007); Apocalittici e integrati, curated by Paolo Colombo, MAXXI – Museo Nazionale delle Arti del XXI Secolo, Rome, (2007); Natura e metamorfosi, Urban Planning Exhibition Center, Shanghai, the Millenium Art Museum, Beijing and other venues (2006). Recent solo shows include: Come acqua nell’acqua, curated by Angela Tecce, Castel Sant’Elmo, Naples (2007); C’è un tempo, curated by Elena Volpato, GAM-Galleria Civica d’Arte Moderna, Turin, (2006); Sabrina Mezzaqui, curated by Karen Allen and Lee Newman, One Severn Street, Birmingham, (GB) (2005). 

Teatro Valdoca was set up in Cesena in 1983 by director Cesare Ronconi and dramatist Mariangela Gualtieri. The company’s first two shows, Lo spazio della quiete (1983) and Le radici dell'amore (1984), immediately established Valdoca on the European scene. They are wordless works, with very distinct stylistic and poetic characteristics. With Ruvido umano (1986), the company began to dramaturgically explore the sphere of the poetic word, which reached full and mature expression in the trilogy Antenata (1991/93). The company’s educational activities got under way with the establishment of a Scuola Nomade (‘Nomadic School’), which involved a large number of young trainee actors and resulted in two large-scale shows, Ossicine (1994) and Fuoco Centrale (1995). Parsifal Piccolo (1998) and then Parsifal (1999), produced together with the Festival di Santarcangelo, was the company’s first challenging attempt to rewrite a canonic text. In 2004 work began on the creative devising of PAESAGGIO CON FRATELLO ROTTO, a three-part work completed in 2005.

After the experience they acquired in two European Courses of Advanced Study, Mariangela Gualtieri and Cesare Ronconi decided to initiate the Officina Valdoca Project, which is acquiring a definitive form in this period. In 2006, Teatro Valdoca premiered Misterioso concerto, in which the poetry of Mariangela Gualtieri is interwoven with live music by Dario Giovannini and, in the trio version, with performance actions by Muna Mussie. The same year also saw the publication of Senza polvere, senza peso, a volume of verse by Mariangela Gualtieri published by Giulio Einaudi, and Sermone ai cuccioli della mia specie (Arboreto edizioni). In 2007 Cesare Ronconi worked on various special projects, including Lato selvatico (an installation project realized in conjunction with the ‘Aldo Rossi’ Faculty of Architecture in Cesena for Itinerario Festival) and Tre visioni leggere (a project presented at Arte Sella, with new texts Mariangela Gualtieri and the participation of three actors who worked on the trilogy: Silvia Calderoni, Gaetano Liberti and Muna Mussie). In the meantime Mariangela Gualtieri was working on the PORTAR BENE project. In February 2008, LIBRO and FILM of the PAESAGGIO CON FRATELLO ROTTO was published in a cased edition by Luca Sossella editore. In 2008, the company presented the first and second part of the Sacrificale: suono + vuoto + eco project, and also realized a number of special projects, including Notte trasfigurata, a show performed in July in the Crete Senesi together with Danio Manfredini.     

Teatro Valdoca - Via Aldini, 26, 47023 Cesena - info@teatrovaldoca.it - www.teatrovaldoca.it
Special thanks also to Roberto Camatta, Silke De Vivo, Mariangela Gualtieri, Rino Conobbi, Aldo Bonzi, Franco Miccinesi e Alberto Rambaldi.

For further information about the exhibition and photographic material: 

Silvia Pichini, communications manager:  press@galleriacontinua.com mob 347 45 36 136  
