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MICHELANGELO PISTOLETTO

IL TEMPO DEL GIUDIZIO

Opening: Saturday 14 February, 2009, Via del Castello, 11, 6pm–12 midnight 

Until 2 May 2009, Tuesday–Saturday, 2–7pm

Galleria Continua is opening its 2009 programme with an exhibition by Michelangelo Pistoletto, one of Italy’s leading artists and a figure of international standing. 

After a personal exhibition at the Galleria Continua in Beijing in 2008, in San Gimignano Pistoletto is presenting a previously unshown body of works which are part of a new project entitled “The Time of Judgement”.

The exhibition opens with a large rug stretching across the first room one comes to upon entering the gallery. This work has a powerful conceptual value, deriving as it does from the theory of The Third Paradise. Pistoletto explained the theory in 2003 as follows: “It is the fusion of the first and the second paradise. The first is the paradise in which life on earth is totally regulated by nature. The second is the artificial paradise, developed by human intelligence through a process that has now reached globalizing proportions. This paradise is made up of artificial pleasures and of every other form of artifice. An utterly artificial world has formed, which is polluting, contaminating and corroding the natural planet at an exponential rate, generating irreversible processes of extinction. There are signals everywhere of the danger of a tragic collision between these two spheres. The Third Paradise project consists of prompting artifice, that is, science, technology, art, culture and politics to restore life to the Earth. The Third Paradise means the transition to a new level of world-wide civilization, which is indispensable for ensuring the survival of the human race. The Third Paradise is the new goal that leads everyone to assume personal responsibility in this epochal phase of human existence. The Nuovo Segno d’Infinito (New Sign of Infinity) delineates three circles: the central one represents the generative womb of the Third Paradise.”
Displayed on the walls at the entrance to the gallery are a series of tapestries realized on carpeting, which are part of the Segno Arte (Art Sign) series.

Pistoletto’s Segno Arte is a geometric figure obtained from the intersection of two triangles that, in ideal terms, inscribe a human body with arms raised and legs spread. The artist chiefly uses a module (210 x 120 x 60 cm) that corresponds to the maximum extension of his own body. The sequence of tapestries traces the shift from the Vitruvian and Leonardian depiction of man to Pistoletto’s modern-day one, with its noble conception of the relationship between the individual and the universe.

For the stalls area of the gallery, finally, the artist has conceived a large-scale installation that conceptually represents a temple in which the world’s four most widespread religions – Christianity, Buddhism, Islam, and Judaism – are each induced to reflect upon themselves in a moment of radical self-confession.

This large tent-shaped work – it resembles the kind of tent found in nomadic camps – contains a square construction with rounded corners. On each of the four main walls there is a large mirror, reflecting, front on, a symbol or religious instrument. The artist has also conceived of this work in relation to the great historic moments of art: here the emblematic reference is the Universal Judgement of the Sistine Chapel. In fact, the title of the exhibition, The Time of Judgement, suggests that the evolutionary process of human society has reached a level that requires the assuming of great responsibility and commitment to ensure that the apocalyptic prophecies are not fulfilled in our own age.

This work emphasizes that religions also face judgement. The shift to the (terrestrial) Third Paradise can only occur if all of us acquire a genuine sense of awareness.

Michelangelo Pistoletto was born in Biella in 1933.

When he was 14 years old he began an apprenticeship in the studio of his father, a painter and restorer; subsequently he attended the advertising graphics school run by Armando Testa.

In 1960 he had his first solo exhibition in Turin. In 1961-62 he produced his first Quadri Specchianti (Mirror Paintings), which gave rise to a new “retrovisual” perspective that directly included the presence of viewers and introduced the active dimension of time into the picture. In 1963 he contributed to the Dessins Pop exhibition at the Sonnabend Gallery in Paris, and then went on to show in the most important international-level exhibitions devoted to Pop Art and Nouveau Realisme.

In 1964, with I Plexiglas (The Plexiglases), which showed at the Galleria Sperone in Turin, Pistoletto also defined the theoretical premises of Conceptual Art.
In 1965 and 1966 he produced a group of works entitled Oggetti in Meno (Minus Objects), based on the principle of difference. These gave rise to Arte Povera, the movement theorized by the critic Germano Celant and recognized internationally as one of the most important art trends of the 20th century.

In 1967 Pistoletto formed a group called Zoo, which combined visual art, theatre, music, dance and so on, and performed throughout Europe.

At the Venice Biennale in 1968, he presented the Manifesto of “Creative Collaboration”. In the same year he won an award at the Biennial of São Paulo.
In the 70s he continued to explore and develop the mirror theme in works and actions such as Divisione-Moltiplicazione dello Specchio (Division-Multiplication of the Mirror) and L’Arte assume la Religione (Art Assumes Religion). Furthermore, between October 1975 and September 1976, he produced a temporally extended work entitled Le Stanze (The Rooms), consisting of a one-year exhibition divided into twelve one-month expositions. This was the first of a series of shows contained within the time span of a year and collectively named as “Continents of Time”; these include Anno Bianco (White Year, January-December 1989) and Tartaruga Felice (Happy Tortoise), a year for Documenta at Kassel in 1992.

In 1994, at the Marstall Theatre in Munich and at the same time at Palazzo Comunale in Pistoia, Pistoletto made public his “Art Project” Manifesto, which, through an ethical and aesthetical commitment, places art at the centre of the search for “responsible social transformation”.

From 1991 to 2000, he taught at the Vienna Academy of Fine Arts. In the same period he set up Cittadellarte-Fondazione Pistoletto, a multicultural and multisectorial centre in Biella.

In 2002 he received a diploma for meritorious services in culture and the arts from the Presidency of the Republic.

In 2003 he was awarded the Golden Lion for Career Achievement at the 50th Venice Biennale.

In March 2004 he received an honorary degree in Political Science from the University of Turin.

In May 2007 he received the Wolf Prize for the Arts in Jerusalem. 
Principal personal exhibitions in museums:

1966 Walker Art Center, Minneapolis; 1967 Palais des Beaux Arts, Brussels; 1969 Boymans van Beuningen Museum, Rotterdam; 1973 Kestner Gesellschaft, Hannover; 1974 Matildenhohe, Darmstadt; 1976 Palazzo Grassi, Venice; 1978 Nationalgalerie, Berlin; 1979 Rice Demenil Museum, Houston; 1983 Palacio de Cristal, Madrid; 1984 Forte di Belvedere, Florence; 1988 P.S.1 Museum, New York; and Staatliche Kunsthalle, Baden; 1989 Kunsthalle, Bern and Secession, Vienna; 1990 Galleria Nazionale d’Arte Moderna, Rome; 1991 Museet for Samditkunst, Oslo; 1993 Deichtorhallen, Hamburg; 1994 National Museum of Contemporary Art, Seoul; 1995 Museum 20er Haus, Vienna; 1996 Lenbachhaus, Munich; 1997 Museo L. Pecci, Prato; 1999 MMAO, Oxford; Henry Moore Foundation, Halifax and Galerie Taxispalais, Innsbruch; 2000 GAM, Turin, MACBA, Barcelona and Città di Castello-Fondazione Burri; 2001 Contemporary Museum of Bosnia, Sarajevo and Ludwig Museum, Budapest; 2003 MuHKA, Antwerp (“Pistoletto & Cittadellarte”); 2005 Galleria Civica, Modena; 2007 MAMAC, Nice. An exhibition of his work is currently being prepared for the Contemporary Art Museum, Philadelphia, in 2010.
Michelangelo Pistoletto took part in the Venice Biennale in 1966, 1968, 1976, 1978, 1984, 1986, 1993, 1995, 2003, 2005, and was invited in 2008. He also took part in Documenta in Kassel in 1968, 1982, 1992 and 1997.

There are works by the artist in the collections of some of the world’s major modern and contemporary art museums, including: MOMA, New York; Beaubourg, Paris; Galleria Nazionale d’Arte Moderna, Rome; National Museum of Contemporary Art, Seul; Municipal Museum of Art, Toyota; Reina Sophia Museum, Madrid; MACBA, Barcellona; Smithsonian Institute Hirschorn Museum, Washington; Tate Modern, London.
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