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Until 2 May 2009, Tuesday-Saturday, 2–7pm

Galleria Continua is pleased to present Second Moon, the first solo show in Italy by artist Shilpa Gupta.

Shilpa Gupta (born Mumbai, 1976) began her artistic career at a very young age, using a wide range of   media with which she engages with the political and cultural world around her. Her artistic practice to date has taken many forms: video, photography and (often interactive) installations. Participation in numerous internationally important exhibition events – the Biennales of Sydney, Shanghai, Havana, Liverpool and Lyons, and the Yokohama Triennale, to mention just a few examples – has given her great visibility and established her as the leading Indian artist on the video art and new media scene. 

Technology is an almost essential element in Gupta’s work. The artist uses it as a narrative device but it is also the subject/object of her work. Like many of her generation, Gupta considers the electronic media to be a kind of extension of daily life and a filter via which the world is viewed. She also regards it as a democratic and interactive way of communicating and spreading art. For this reason she uses it quite frequently in her work, for instance in the now-celebrated Blessed Bandwidth.net, commissioned by the Tate in 2003, in which viewers were invited to register, choose a religion and download a blessing directly on line.

Gupta’s analysis of new technologies is not just designed to emphasize their positive aspects and potential. Indeed, she often stresses the way in which technology is used to control and to put up barriers rather than to facilitate the free circulation of ideas. In this respect the artist is critical of the capitalist and globalized system, which has led to cultural standardization, wars, terrorism and often a diminished or warped sense of the sacred as well. 

The title of Shilpa Gupta’s exhibition at Galleria Continua is Second Moon. The works in the show communicate a dual message. On the one hand they give voice to the hidden desires, the fantasies and the hopes of the human race, which help people to face life with a positive and optimistic attitude. On the other, they reveal how these impulses are, at the same time, deceptive illusions that condemn us to look at the past with a certain regret, in that there is no effective possibility of a better future. 

The slow flashing on and off of a string of small lights that stand out above the stage, spelling out the words BlindStars StarsBlind, evoke a piercing sense of melancholy: beauty and power, frailty and impermanence seem to be the keynotes of our existence. Expectations and dreams are the themes of another work in the show, I Have Many Dreams. This consists of a series of photos of young, fashionably dressed girls together with a sound element, the voice of the artist asking them what they want to do when they grow up. The girls respond, after which the artist once again asks: “And if you weren’t able to achieve that goal, what would your second choice be?” And so on, lots of times. 
Expectations are not always fulfilled and capitalist society, which Gupta observes with suspicion, may result in extreme forms of individualism and closure, as emerges in another photographic work, Untitled Don’t See Don’t Hear Don’t Speak. 

This message appears with greater intensity in Tryst with Destiny, in which she dwells on broader historic and national considerations. A voice can be heard from a solitary microphone. It is the artist’s who, in a mournful tone suffused at times with despair, reads the speech given by Jawaharlal Nehru, the first President of India, on the occasion of the Declaration of Independence in 1947. That was a moment of hope, while Tryst with Destiny is just a microphone, an instrument stripped of its function and with no listeners.

The theme of the recovery of memory, or rather, of memory as an unconscious element that runs through our lives and determines, for better or worse, our actions, also recurs in Memory II, an imposing cement sculpture standing outside the gallery. 

Second Moon also touches on other themes key in the artist’s practise: that of control, for instance, and the security systems that regulate and condition our daily lives. Then there is the presence, deliberately ignored or unmentioned, of a social substrata that has emerged in the wake of the new global economy – new classes that still lack a clear identity and position, are forced to live on the margins of society and represent a source of potential, unexploded violence. This theme is hinted at in Untitled Heat Panels, a large wall work realized by Gupta specifically for the Arco dei Becci space and which rounds off the show. 

Shilpa Gupta was born in Mumbai (India) in 1976, where she still lives and works today. After training as a sculptress, she came known to the art world for her experiments with new media: videos, interactive video installations and web sites. She is interested in setting up dynamics that bring art closer to the general public, and has been working for several years on projects of a social nature, such as Aar Paar, a public art exchange project between India and Pakistan, and Video Art Road Show, which involves screening video art in the streets of Mumbai and New Delhi. She also collaborates with the World Social Forum in Brazil, and in 2008 started to edit a section of the magazine Timeout Mumbai dealing with the diffusion of print images, photography and literature. 

Despite her relative youth Shilpa Gupta has already held solo exhibitions in Asia, Europe and the United States, and has shown in a number of prestigious galleries, including the Tate Modern in London, the National Gallery of Modern Art in Mumbai and Delhi, the Fondazione Sandretto Re Rebaudengo in Turin, the Daimler Contemporary in Berlin, the ICC in Tokyo, the Queens Museum in New York, the Tamayo Museum in Mexico City and the Chicago Cultural Center. In 2006 the Contemporary Art Museum in the Val-de-Marne in France commissioned a work for its permanent collection, and in the same year she showed at the Lyons Biennale. In 2008 she took part in a number of internationally significant exhibition events, including: the Yokohama Triennale (Japan), the 7th Gwangju Biennale (Korea) and Indian Highway at the Serpentine Gallery in London. 
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