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Following her solo exhibition in 2006, Galleria Continua is pleased to present Undercurrent (red), a show of new and recent works by Mona Hatoum.  

Over the course of a career spanning over twenty five years, Hatoum has become a prominent artist in the contemporary art world. Cultural and geographic displacement, the threat of war and the sense of existential precariousness and disorientation are central topics in her work. 

In this exhibition Hatoum revisits some of the themes that have become emblematic of her practice in the last decade, namely work that often draws on the everyday using recognizable objects that have been transformed into unfamiliar and disquieting sculptures. Paravent (2008) is based on a fold-out cheese grater scaled up to the size of a room divider, giving it surreal and architectural dimensions. Similarly, Dormiente (2008) is based on a grater with curved ends enlarged to the size of a bed that promises discomfort and pain. 

“Hatoum tackles the domestic setting and the concept of home, bringing something foreign into it. She is perhaps most well known for her striking sculptures which reproduce innocuous kitchen utensils – graters, colanders, egg-slicers and vegetable choppers, for example – on a gigantic scale, turning them into threatening and monstrous objects if not instruments of torture. Most critics seem to interpret them as objects which point to the inherent cruelty in daily routine or in the imposition of domestic life. I, however, prefer to see them as belonging to a ‘surreal’ journey that begins with Duchamp’s ready mades and which brings perturbation into the field of phenomenality.” 

(Chiara Bertola, Interior Landscape, Charta, 2009). 

Hatoum’s works are never rigid or crystallized. They seem to be open to transformation as, for example, in Bukhara (maroon), a traditional oriental carpet that looks as if it is in a state of disintegration as large patches of the weave appear to have been moth-eaten or somehow worn-out. On second glance one can see that the apparently random patches come together to form a recessed world map. The same potential for change can be seen in Undercurrent (red) 2008, the largest piece in the exhibition. It occupies the entire stalls area of the gallery and lends its title to this show. Out of the central square of loosely woven red, cloth-covered electric cable, a long fringe snakes across the floor, each strand ending in a 15-watt light bulb that quietly brightens and dims at a slow ‘breathing’ pace, hinting at a malevolent presence underfoot.

Notions of threat are similarly referred to in a recent sculpture entitled Nature morte aux grenades, 2006-2007. A collection of colourful crystal blown into the shape of hand grenades are displayed on a steel and rubber trolley, setting up a contradiction between the seductiveness of the material and a subtext of danger. 

Mona Hatoum was born into a Palestinian family in Beirut in 1952. While on a short visit to London in 1975, the outbreak of the civil war in Lebanon prevented her returning so she remained in London ever since. She now divides her time between London and Berlin.

By the mid-80s Hatoum had already established herself on the art scene with performances and video works in which the body was the expression of a divided reality, oppression and cultural and social control. By the early 90s Hatoum’s work became more focused on large-scale installations and sculptures.

The artist has held solo exhibitions in numerous museums in Europe, the United States, Canada and Australia. Her exhibition The Entire World as a Foreign Land was the inaugural show for the launch of Tate Britain in 2000. In 2004, the most extensive survey of her work was organised by Hamburger Kunsthalle, and travelled to the Kunstmuseum Bonn, Magasin 3 Stockholm Konsthall and the Sydney Museum of Contemporary Art (2005). She has also participated in several important international exhibitions, namely the 46th Venice Biennale and the 4th Istanbul Biennial in 1995; Documenta XI in 2002; the 51st Venice Biennale in 2005, the 15th Biennale of Sydney in 2006; the 3rd Auckland Triennial and the 8th Sharjah Biennale in 2007 and in 2008, the XIII Biennale Donna at Palazzo Massari PAC in Ferrara was devoted to a solo exhibition by the artist. Recent exhibitions include Measures of Entanglement, UCCA, Beijing (2009) and Interior Landscape, which is currently showing at the Fondazione Querini Stampalia in Venice and runs till the 20th of September 2009.
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