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Galleria Continua is pleased to present a new solo show by Margherita Morgantin, one of the most interesting representatives of the Italian art scene in recent years. 

The Venetian’s artist practice starts with the observation and description of concrete things or situations, before moving on to explore an interior condition. Her poetics is expressed through photographs, drawings and video works, which are also often realized by means of a succession of photographic sequences, fade outs and superimpositions. Her works are punctuated by pauses and silences, placing the viewer in a position to piece together the missing pieces and also to activate an imaginative capacity that offers new possibilities and perspectives.   

Untitled (2009), the large-scale installation shown by Morgantin in this solo exhibition, seems to refer to a state of shipwreck and failure but also, invariably, to the possibility of re-emerging again. “Once again I dwell on security, control, self-control, colour, geometry and god, and the thoughts that I cannot rationally grasp are still the majority. The tension created by this is one of the fundamental materials of my practice,” comments Morgantin. And she continues: “Then there are the orange lifejackets, which, with their specific shape, simultaneously reference the form of a body and its absence. They deny the pure geometry of the cube.”

In a recently published essay, art critic Emanuela De Cecco affirms: “This work is the result of an encounter/clash which starts from the assumption of a strong model through the use of a sign pertaining to another, equally strongly connotated universe. Moreover, one can glimpse the space for thinking once again in terms of a possible further articulation of the relation between subjection and the coming into being of the subject, a step, also in relation to the thinking of Butler, necessary for being able to carry on expressing oneself. The lifejackets, lots of them, refer to survival, to an earthly salvation understood not as an individual fact but as something regarding a collectivity. It might be the metaphor of an existential condition that potentially concerns us all, but, bearing in mind the clues that are actually presented, a directly political reference would be reductive. Margherita Morgantin, as I said at the beginning, does not orient interpretation, closing down on a single reading. Rather, there are reasons for thinking that this work participates in an acknowledged legacy so as to reinvent it from within. This is where the choice is political, and it is in this sense that a political reading focusing on the lifejacket as object would be reductive.” 

Nature and meteorological phenomena are often dwelt upon by Morgantin in her work. The landscapes evoked by the artist are not just recordings of what the eye sees. Instead, they express a synchronic relationship between personal experiences and technical functions, as in the video Air Drawing (2009) featured in this exhibition. It comprises a series of sequences taken from thermographic surveys which make the effects of wind on land visible. Wind movements produce drawings on the landscape: hot currents are white, cold currents are black. Turbulence and vortexes lend themselves to being read as emotional traces, evidencing the artist’s ability to bring together mind and heart, artistic vision and scientific influence. Wind is also the protagonist of the previously unshown installation set up by Morgantin in the garden of the gallery. 

Margherita Morgantin was born in Venice in 1971. She graduated in Architecture from the Department of Technical Physics at the University Institute of Architecture in Venice. She lives and works in Milan, Venice and Palermo. Major solo shows include: Palermo_zen (white rainbow), curated by H. Marsala, ZEN 2 neighbourhood, Palermo (2009); Download-now #4, Fondazione Olivetti, Rome, curated by F. Comisso (2005); Codice Sorgente, Galleria Continua, San Gimignano (2004); Baggage identification tag, curated by D. Bigi, Casa Musumeci Greco, Rome (2004); Spazio Aperto, Galleria d’Arte Moderna, Bologna, with Davide Tranciana, curated by C. Bertola (2003); Arte all'Arte 7, project for the Teatro dei Leggieri of San Gimignano, Palazzo delle Papesse, Siena (2002). She has also contributed to many group shows in Italy and abroad, including Piove dentro a l’alta fantasia, Museo Marino Marini, Florence (2007); D’ombra, curated by L. Vergine, Compton Verney Art Museum, Warwickshire (UK) and MAN, Nuoro (2007); Videoreport Italia 2004-05, Galleria Comunale d’Arte Contemporanea di Monfalcone (2006); Biennale Donna, curated by E. De Cecco, Galleria d’Arte Moderna e Contemporanea di Ferrara, Ferrara (2006); Il potere delle donne/The Power of Women, Galleria Civica di arte contemporanea, Trento (2006); Con altri occhi, curated by K. Anguelova and R. Pinto, Palazzo della Ragione, Milan (2005); Aperto per lavori in corso, curated by F. Pasini, PAC, Milan (2005); Alineamenti, curated by L. Aiello, S. Risaliti, Trinitateskirche, Köln (2005); Sweet taboo, curated by R. Pinto, Kompleksi-Goldi, Tirana, Albania Tirana Biennale 3 episode II (2005); Empowerment, curated by M. Scotini, Museo d’Arte Contemporanea di Villa Croce, Villa Mombrini, Genoa (2004). 
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