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After Dotsandloops, the extraordinary retrospective exhibition held at the Luigi Pecci Contemporary Art Centre in Prato, Italy, and at the MAM Musée d'Art Moderne di Saint-Étienne in France, Loris Cecchini is returning to Galleria Continua in San Gimignano with Solidsky, a solo exhibition comprising previously unshown projects and new cycles of works in which heterogeneous elements alternate in a poetics of design and of physical and virtual matter.  

Solidsky conjures up poetic echoes, leaving the collection of memory-triggering images open to a range of interpretations. There is mention of the solid sky in the Old Testament, a revolving dome resting on pillars and containing the sun, moon and stars. For the new generations Solid Sky is synonymous with experimental electronic music, while for Cecchini it is also the brand of one of the materials he uses. The meaning of Solidsky should be sought not so much in the dense mesh of the semantic stratification but in the interpretation of multiple forms of visualization, where the construction of different levels of reality generates fluctuating morphologies, suspended in the solid and evanescent dimension of Cecchini’s artistic idiom. 
Solidsky presents a world in limbo between biographical narration and artifice. The works shown by Cecchini investigate matter, both physical and metaphysical; they speak to us about the nature of materials, of nature in a poetic and organic, biological and molecular sense. As the artist explains, in these works “fragments of nature alternate with the elaboration of the project matter, in a continual reference to nature and architectural structures, in a kind of expressive osmosis in which matter and materials are abstracted in order to become pure presence, pure sensible matter, an osmotic technology-nature relationship”. 

The behaviour of waves, vibrations and other physical phenomena are the suggestive elements underlying a number of previously unshown Gaps, resin casts that protrude from the gallery walls and which, as unexpected variations of the architectural surface, create visual short circuits. The theme of dwelling, of architecture as spatial and formal project planning, as a container, as place, comes together in the new Rainbows Trusses cycle. These are structures/sculptures capable of inflecting nature and artifice in minimal forms of landscape, prompting us to reflect upon the concept of representation, of sculpture, of levels of reality, of the transformation of matter. Portions of arches, beams and trusses acquire evanescence in the transparency of Plexiglas and polycarbonate, splinters of architecture are dematerialized in the play of light passing through the matter. Inside there are natural elements – sponges, pieces of coral, organic and morphological forms, primitive nuclei that reference both the mutation and the reformulation of private memories – and also bushes, logs and branches of ivy made from cast bronze or brass. 

Cecchini’s propensity for poetically elaborating spatial reality and matter can also be found in the new cycle entitled The Polychromesandsessions: geometric fields of colour embedded in architectural fragments. In these works the minimal and rigorous aesthetics of the structure come together with the warm, emotive and familiar element of sand, which, mixed with pure pigment, extends like a fresco over the wall, in a succession of shades and layers. Through a process of rediscovery and abstraction, the artist appropriates the unrepeatable gesture of painting. The use of sand, furthermore, evokes a series of other images: the sand present in the structural morphology of coral, sand as a basic element in building construction, but also silicon in the production of electronic chips, and, again, sand marking the passage of time in an hourglass. 

Construction and measure, configuration and functioning, design and stratification are the terms around which The Arbitary Rules are developed. These are devoted to the idea of continual measurement and to analog design tools: here too diagrams of landscape and graphically schematized elements, reelaborations of goniometers, rulers and set squares, overlap in abstract compositions in which the investigation becomes suspended and fluctuating, in a continuum that reworks forms and modes of cognitive process, in a kind of investigation lying somewhere between scientific display and the freedom of the creative process.

Cecchini’s interest in technics and in investigating the most extreme boundaries of technology and computer science lie at the heart of the interactive installation realized in collaboration with the engineer Stefano Coluccini and Stack! Studios. This work, which is receiving its first ever preview in Solidsky, is the result of a long period of research and of sophisticated applied technologies capable of linking the natural element of water and the lunar cycles with the virtual world and that of artificial intelligence. The viewer’s physical presence alters and modifies the state of the work, producing chromatic variations and activating a continual flux of matter which is unexpectedly rapid and crystalline rather than slow and dense. 

Loris Cecchini was born in Milan in 1969, and lives and works in Tuscany. He is one of the most internationally acclaimed Italian artists to have emerged in the last decade. He has had solo exhibitions in museums such as the Centro Gallego de Arte Contemporaneo in Santiago de Compostela (2000), the Fondazione Bandera in Busto Arsizio (2000), the Kunstverein in Heidelberg (2001), the Fondazione Teseco in Pisa (2002), the Museo Casal Solleric in Palma de Mallorca (2004), Quarter in Florence (2004), the Palais de Tokyo in Paris (2004, 2006 and 2007), the Shanghai Duolun MoMA (2006), the PS1 in New York (2006), plus Dotsandloops at the Centro per l’arte contemporanea Luigi Pecci, Prato (2009), and Loris Cecchini at the Musée d’Art Moderne de Saint-Etienne Métropole, Saint-Etienne (2010). He has taken part in prestigious art events and group shows, including the 13th Quadriennale of Rome (1999), Video Virtuale - Foto Fictionale at the Ludwig Museum in Cologne (1999), Futurama. Arte in Italia 2000 at the Pecci Centre in Prato (2000), the Taiwan Biennale in Taipei (2000), the Valencia Biennale (2001), the 49th Venice Biennale (2001), Arte all’Arte at Colle Val d'Elsa (2001), Leggerezza at the Museo Lenbachhaus Kunstbau in Munich (2001), Ouverture at the Palais de Tokyo in Paris (2002), De Gustibus at Palazzo delle Papesse in Siena (2002), Orizzonti at Forte Belvedere in Florence (2003), Le opere e i giorni at the Certosa di Padula (2004), Object versus design at the Musée d’Art Moderne de Saint-Etienne Métropole (2004), Spazi atti at the PAC in Milan (2004), Premio per la giovane arte italiana 2004-2005 - Padiglione Venezia at the Venice Biennale (2005), the 12th International Biennale of Sculpture in Carrara (2006), the 6th Biennale of Shanghai (2006), Artempo at Palazzo Fortuny in Venice (2007), The Freak Show at the Musée d'Art Contemporain in Lyons (2007) and the 15th Quadriennale of Rome (2008). In 2010 he is showing work at Forward>>Looking, MACRO FUTURE, Rome, Antroposfera, nuove forme della vita, Palazzo Re Enzo, Bologna, In Context, Goodman Gallery Project Space, Arts on Main, Johannesburg, and Living Rooms, Château de Chamarande, Centre d'Art Contemporain, Chamarande. 
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