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REYNIER LEYVA NOVO
El peso de la muerte

Opening: Saturday February 13th 2016, Via del Castello 11 and Arco dei Becci 1, 6pm-midnight
Until 30.04.2016, Monday–Saturday, 10am–1pm, 2–7pm 

Galleria Continua is pleased to 
present the first solo exhibition 
by Reynier Leyva Novo in Italy. 
One of the latest generation of 
Cuban artists, Novo has already 
had occasion to show his work in 
important international events and 
venues such as the Havana Biennial, 
the Venice Biennale, MARTE Museo 
de Arte de El Salvador and the 
Liverpool Biennial. 
El peso de la muerte is a project 
specially conceived for Galleria 
Continua and brings together 
a series of new works in which 
investigation and procedure are 
key elements.

Deeply poetic but also alive with 
questions, Novo’s work is situated in the 
context of the daily battles to get to 
the bottom of individual and collective 
identity. In his artistic practice he 
moves forward turning his back on the 
future, penetrating into the most 
hidden folds of history to offer us a 
fresh dialogue and a different point 
of observation. His works are often 
the result of joint efforts involving 
historians, cartographers, alchemists, 
botanists, musicians, designers, 
translators and military strategists, all 

engaged in the eternal struggle to gain 
freedom – individual and collective – , in the 
attempt to set into motion ideological 
mechanisms blocked by the rust and 
sediment that have accumulated over 
years of immobility and lethargy. 

Although armed conflicts have been a 
constant over the course of humanity, 
the twentieth century is considered the 
period of the great human tragedies: 
the two world wars, the war in Vietnam, 
the Gulf War and the conflicts in the 
Middle East are just some examples. 
The twentieth century was marked by 
totalitarian regimes, which reached 
their peak in the Second World War and 
contributed to causing the highest 
number of deaths in history. Taking this 
reflection as a starting point, Novo has 
conceived El peso de la muerte, the 
series of pieces that also gives its name 
to the show’s title. The work takes as its 
starting point the quantity of ink used 
to print the 11 peace treaties which 
declared the end of the 11 most violent 
wars in recent history and an official 
speech of the President of the United 
States, Barack Obama. The calculation 
is made by using INk 1.0, a software 
programme for calculating the area, volume 
and weight of the ink of manuscripts 
and printed documents, using digitalized 
images of the original documents.



For further information about the exhibition and for photographs:
Silvia Pichini, Communication Manager press@galleriacontinua.com, mob. + 39 3474536136

This calculation procedure also gave 
rise to Cinco noches, Nueve leyes and 
La última pena, a new series of works 
grouped together by the artist with the 
name El peso de la Historia. Cinco noches 
brings together five twentieth-century 
political books that in large part formed 
the ideological foundations of five 
totalitarian systems in different parts 
of the world. Nueve leyes focuses on a 
selection of the legislation applied by 
the Cuban Revolution from its beginnings 
onwards. La última pena is the application 
of INk to the part of the Cuban penal 
code that has regulated the application 
of the death penalty from 1987 until 
today.

“The history of the deaths resulting 
not only from wars but also from the 
decisions of certain leaders and the 
implementation of their policies would 
however be incomplete if there were 
no reference to arms. It is estimated 
that an arsenal of 639 million firearms 
exists in the world today, half in civilian 
hands and the rest available to police 
and security forces,” argues the artist, 
who continues: “Firearms are made from 
various materials, but without steel 
they are inefficient, non-functional, at 
least not for killing. It is the solidity of 
this material that gives the barrel and 
the mechanism through which the bullet 
passes their strength. I turned to the 
gallery in its capacity as a legal person to 
purchase the arms from which to extract 
the steel; after melting it down I shaped 
new objects whose perfection and 
utility lie solely in their form.” In Novo’s 
hands, the steel is transformed into a 
set of moveable weights for balancing 
scales and determining a given weight 
rather than into tools for working the 
earth. Each object bears an inscription: 
the technical specifications of the 

destroyed firearm and the name and 
edition of the work. When buying an arm 
one acquires a property that remains as 
a legal document, even if the arm itself 
is destroyed. The process set in motion 
by Novo ensures that the property of 
the arm becomes the property of the 
art work.

Reynier Leyva Novo was born in 1983, in 
Havana, Cuba, where he lives and works. 
After graduating from the José Antonio 
Díaz Peláez Experimental Art Center, he 
continued his studies in Havana, first at 
the San Alejandro School of Fine Arts (2003) 
and then at the Department of Behavior 
Art directed by Tania Bruguera (2007); 
from 2004 to 2008 he studied at the Higher 
Institute of Fine Arts. Recent solo shows 
include El peso de la Historia, a collateral 
event of the 12th Havana Biennial, Morro-
Cabaña Park, Havana (2015); El polvo, la 
sangre, el sueño común, Bildmuseet Museum 
of Contemporary Art and Visual Culture, 
Umeå, Sweden (2013); and El deseo de morir 
por otros, 11th Havana Biennial, College of 
San Gerónimo, Havana (2012). Participation 
in many group exhibitions has enabled the 
artist to show his work around the world: in 
2015 at the Pérez Art Museum Miami, at the 
Jewish Museum in New York, at the Valentín de 
Madariaga Foundation in Seville; with Project 
35 Volume 2 in Slovenia, Venezuela and 
America in 2015 and in Thailand, Singapore, 
Indonesia and Hong Kong in 2014. Works by 
Novo are held in many important collections: 
the National Museum of Fine Arts, Havana; 
the Bronx Museum of the Arts, New York; 
the Hirshhorn Museum, Washington DC; the 
Walker Art Center, Minneapolis; Pérez Art 
Museum Miami (PAMM); the Jordan Schnitzer 
Museum of Art, Oregon, the CIFO-Europe 
Foundation, Spain, the MISOL Foundation, 
Bogotá, Colombia, the Farber Collection, 
New York and the Pizzuti Collection, Ohio 
(USA).


